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Paul Davies (Foothill College) daviespaul@foothill.edu
The music consultation group for IMPAC first reviewed the draft work completed in the 2004-05 Academic Year.  After discussion of those processes, to both help those who were new to the discussion this year and to bring all of us back to the same starting place, the music group set out to discuss additional course descriptors for courses that are typically taught in community colleges, CSUs and the UCs.
There was discussion of the new World Music Class model descriptor, both Technology I and Technology II descriptors, music ensembles descriptor, and the music history and music appreciation courses.  Music studio lessons were not discussed at the January 21 meeting and will be part of the discussions in May.  

Those attending were asked to submit language for the courses under discussion, as well as the applied lessons courses that were not discussed.  Appendices and attached files to this report are to assist us as we prepare for the meeting on May 6.  
A primary question must be answered with regard to applied lesson descriptors:  Are we going to use a generalized descriptor that is adaptable to all instruments and the voice?  Or, Are we going to use the sorts of specificity associated with applied lessons for discrete instruments or voice study as is currently embodied in the collected possible descriptors that have been submitted over the past few months?  

Please see the Appendices for further information on the various courses and topics discussed.

Submitted:  George DeGraffenreid, IMPAC Music Lead
APPENDICES
This following generalized Major Performance description was submitted by Owen Lee after the meeting for us to consider and discuss at our Statewide meeting on May 6, 2006 at the LAX Radisson.  We will need to decide if we need to differentiate between levels or types of ensembles.
MAJOR PERFORMANCE ENSEMBLE

DESCRIPTOR 

This course is for the study, rehearsal, and public performance of literature appropriate to the ensemble, with an emphasis on the development of skills needed to perform within an ensemble.   New literature will be studied each semester. 
OBJECTIVES 
The students will be able to: 
A.  Play or sing in time with rest of the ensemble as directed by the conductor. 
B.  Play or sing the correct pitches as indicated by his/her part with accurate intonation.
C.  Play or sing with the articulation, dynamics, phrasing and expression as directed by his/her part and/or the conductor's direction. 
D.   Play or sing appropriately to the ensemble. 
E.  Play or sing appropriately to the period of the composition. 
F.    Perform improvised solos as applicable. 
G.  Demonstrate an awareness of ensemble within the ensemble and/or section thereof. 
H.  Adhere to professional level ensemble performance and rehearsal standards of conduct. 
I.  Participate in all the rehearsals and performances of the semester as assigned. 
CONTENT 
A.  Rhythm 
   1.  Correct reading of rhythm 
   2.  Playing or singing together as a section 
   3.  Playing or singing together as an ensemble 
   4.    Following the conductor as applicable 
B.  Intonation 
   1.  Correct reading and production of pitches 
   2.  Tuning of pitches and harmonies as a section 
   3.  Tuning of pitches and harmonies as an ensemble 
C.  Articulation, dynamics, phrasing and expression 
   1.  Correct reading of markings 
   2.  Following the conductor's gestures as applicable 
   3.  Agreement as a section 
   4.  Agreement as an ensemble 
D.   Ensemble specific performance practices. 
E.  Period performance practices as applicable. 
F.   Improvised solos as applicable. 
G.  Professional standard of conduct. 
   1.  Rehearsal 
   2.  Performance
Discussed on January 21, 2006
	CAN IDENTIFIER: 

CAN MUS XXX
	CAN TITLE:

Music Technology I

	CURRENT CAN DESCRIPTOR: 

(none – New Course Proposal)
	PROPOSED CAN DESCRIPTOR: 

Old: The course is an introduction to the use of technology for creating and performing music. Topics include: notation, sequencing, digital editing, MIDI, and synthesis.

New: This course provides basic practical knowledge of MIDI, notation software, digital audio, and the Internet for the music major.  Legal and ethical issues of fair use will be also addressed.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 



	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

This course is designed to provide students with a basic knowledge of computer-based synthesizer programming and control procedures and computer generation of printed music. This content provides a minimum level of music technology literacy necessary for the completion of the department's advanced theory courses. It meets the teacher credential requirements for the State of California. 

In this course students will develop:

•Historical perspective of computer-based music composition,

 
notation, and performance technology.

•A knowledge of the concepts and terminology associated with music

 
sequencing, editing, notation, and printing.

•A technical understanding of the Music Instrument Digital

Interface, MIDI principles of operation, and MIDI software and hardware. 

•The ability to input, edit, and output music using MIDI sequencing 

software.

•The ability to design and produce music notation using music notation software.

•A critical awareness of the design and aesthetic issues inherent 

in producing computer-based music and professional-quality music graphics.




If the descriptor for Technology I is approved, we will need to build a descriptor for this course that flows logically.
	CAN IDENTIFIER: 

CAN MUS XXX
	CAN TITLE:

Music Technology II

	CURRENT CAN DESCRIPTOR: 

(none – New Course Proposal)
	PROPOSED CAN DESCRIPTOR: 

The course utilizes music technology for creating and performing music at a more advanced level than Music Technology I. Topics include: notation, sequencing, digital editing, MIDI, and synthesis.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Music Technology I

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

No suggested objectives have yet been submitted.




Discussed on January 21, 2006
Also please see attached file from UCSanta Cruz with some alternative language.  We want to resolve these differences at our May meeting.
	CAN IDENTIFIER: 

CAN MUS XXXX
	CAN TITLE:

World Music Cultures

	CURRENT CAN DESCRIPTOR: 

(none – New Course Proposal)
	PROPOSED CAN DESCRIPTOR: 

An introduction to music traditions in various world music cultures. Students explore the sociological and musical expectations and performance practices in the music cultures studied. The role of music in the life of the people and its importance as a transmitter of culture are studied. OLD: A comparison of similarities and differences between Western music traditions and those found in Asia, Africa, Oceania and among folk music in parts of Europe, the Americas and Mediterranean region forms the basis for course organization. NEW: A comparison of music traditions, both folk and classical, found in Asia, Africa, Oceania, Europe, the Americas and Mediterranean regions forms the basis for course organization.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

none

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

This course is designed as a survey of world music for music majors.   Students will learn about and experience different kinds of music and gain a better understanding of how music is used as a form of human expression across various different cultures. A sampling of the full range of musical forms from around the world will be learned by studying the different ways in which music has been organized in different human societies.  The relationships and influences among various world musics and Western music will be examined and discussed.  Music will be examined as a cultural process, a cultural object and as sound within each culture area.  

Musical instruments, forms and styles will be discussed along with the roles and functions of music in each culture.  Cross-cultural comparisons will be made comparing and contrasting the ways by which different cultures use basic musical elements such as pitch, rhythm, melody, harmony, and tone color.  Recorded music examples, films and video tapes will be used in class.  Although traditional musics will be the focus of most discussions, contemporary and popular music will also be discussed.



See attached file from UCSanta Cruz as a possible model from which to complete the descriptor for this course.  
	CAN IDENTIFIER: 

CAN MUS XXXX 
	CAN TITLE:

Survey of Music Hitory and Literature

	CURRENT CAN DESCRIPTOR: 

(none)

This course would not replace the current two semester lower division Music History and Literature coures CAN 8 and 10.  This would be a music appreciation GE course.
	PROPOSED CAN DESCRIPTOR: 

A survey of the history of western art music from antiquity through the present using selected readings and recordings. The influence of various styles and genres, or music from other cultures, may be included, as appropriate.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Music Theory I ???

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

Students will acquire a basic familiarity with the sounds of fine arts music, as well as its fundamental genres, instruments, terminology, and social context.  Through extensive listening to recorded examples, videos, and live demonstrations, students will learn to distinguish some of the particular characteristics of each music period and will gain a sense of the intellectual and emotional qualities that have made the music become “classic.”  Through required concert attendance, students will be able to relate the materials discussed in class to the real world of fine arts performance and modern society.




	CAN IDENTIFIER: 

CAN MUS 8
	CAN TITLE:

Music History and Literature I

	CURRENT CAN DESCRIPTOR: 

A study of the history of western art music from antiquity through the Baroque including the contributions of other cultures with selected readings, recordings, and score analysis. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

A study of the history of western art music from antiquity through the Baroque using selected readings, recordings, scholarly writing and score analysis. 

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Music Theory I

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

Students will learn:

the composers, forms, genres, stylistic features, musical materials and theories of the Middle Ages, Renaissance and Baroque periods.  Students will also learn about the cultural in which the music of these epochs arose and flourished, including the historical, philosophical, political, religious, and aesthetic contexts.  As an aid, contemporaneous examples from the visual arts will be included. This/these include:

The Middle Ages:

The birth of Western music in the church
The development of notation

Church modes

Plain chant

The advent of polyphony

Organum and motets

The Mass

Secular music

The Ars Nova

Early instruments
The Renaissance:

Humanism

Franco-Flemish & Netherlandish composers

Madrigal

Chanson

Instrumental forms

Dance music
The Reformation

The Counter-Reformation

The Venetian School

The Baroque:

The Florentine Camerata
	Monody

The birth of opera

Tonality

Basso continuo

Instrumental forms

In addition to the great composers of each era Alternative language:

This course will survey roughly 900 years of Western musical literature known as the Medieval, Renaissance, and Baroque Eras.  In addition to a basic overview of the evolving musical forms, issues of performance practice and societal conditions will be included to give the student a more complete perspective.  Demonstrations of historical instruments will be presented when possible, and some use of video recordings will be made.  A very important component of the course is the audio CDs that demonstrate the sound of the literature under discussion.

Students will learn to recognize musical genres, forms, styles, and important composers through lectures, discussion, listening, reading, and watching documentary videos.  This course is designed to expand the student’s awareness of music in time, in both a purely historical sense and as a source of literature for modern performance.

Students will trace the history of Western music from Gregorian chant and organum, through the French Ars Nova and Italian Trecento, to 15th –Century Sacred Polyphony and 16th-Century Sacred and Secular music, and on to the birth and subsequent development of opera and instrumental music from the 17th and 18th centuries.


	CAN IDENTIFIER: 

CAN MUS 10
	CAN TITLE:

Music History and Literature II

	CURRENT CAN DESCRIPTOR: 

A study of the history of western art music from classical period through the present including the contributions of other cultures with selected readings, recordings, and score analysis. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

A study of the history of western art music from the classical period through the present using selected readings, recordings, scholarly writing and score analysis. The influence of various styles and genres, or music from other cultures, may be included, as appropriate.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Music Theory I

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

Students will learn:

the composers, forms, genres, stylistic features, musical materials and theories of the Pre-Classical, Classical and Romantic periods.  Students will also learn about the cultural in which the music of these epochs arose and flourished, including the historical, philosophical, political, religious, and aesthetic contexts.  As an aid, contemporaneous examples from the visual arts will be included.   This/these include:

The Enlightenment

Vienna

Classical aesthetics

Rococo

Style galant

Empfinsamer Stil

Mannheim school

Opera buffa

Opera seria

Singspiel

Sonata

Symphony

Concerto

String Quartet & Chamber Music

Sacred music

Sturm und Drang

Mozart
Haydn

Romantic music:

Beethoven

Humanism

Program music

Lieder
	Opera/Music Drama

Nationalism

Expansion of tonality

Decline of sacred music

Alternative language:

This course will survey music from roughly 1750 to the present covering the Classical, Romantic, Modern, and Contemporary style periods.  In addition to a basic overview of the evolving musical forms, issues of performance practice and societal conditions will be included to give the student a more complete perspective.  Demonstrations of historical instruments will be presented when possible, and some use of video recordings will be made.  A very important component of the course is the audio CDs that demonstrate the sound of the literature under discussion.

Students will learn to recognize musical genres, forms, styles, and important composers through lectures, discussion, listening, reading, and watching documentary videos.  This course is designed to expand the student’s awareness of music in time, in both a purely historical sense and as a source of literature for modern performance.

Important composers and genres covered will include the Classical sonatas and symphonies of Haydn, Mozart, and early Beethoven; Mozart’s operas; the emergence of the Romantic style in Middle and Late-Period Beethoven symphonies and chamber music; German lieder by Schubert and Schumann; solo piano works by Chopin; late Romantic symphonic works of Brahms, Bruckner, and Mahler; operas of Wagner and Verdi; the emergence of the Impressionist style in Debussy and Ravel; the ballets of Stravinsky; atonality and dodecaphony in Schoenberg, Berg, and Webern; American mavericks Ives and Cowell and mainstream or populist composers Gershwin and Copland; chance music by Cage; minimalism of Riley, Reich, and Glass.


Not discussed at January  21 meeting.  These courses are still on the agenda and will ultimately need to be discussed and decisions made.
	CAN IDENTIFIER: 

CAN MUS 14
	CAN TITLE:

Applied Music I

	CURRENT CAN DESCRIPTOR: 

Individualized study of departmentally approved classical performance curriculum, evaluated through a juried performance and including a departmental recital. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

Individualized study of the appropriate techniques and repertoire for the specific instrument or voice being studied. Achievement is evaluated through a juried performance.

 

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 



	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

Students will learn                                                                                                             . This/these include:

Also, students will study                                                                         . These include:

In addition, students will gain knowledge and develop analytical skills to                          the following:

Lastly, students will learn how to                                                                          by knowing the following:

Applied Voice Studies
NOTE: "Contrasting styles" is defined to mean songs and arias selected from the standard classical (Western art music) vocal repertoire by Renaissance, Baroque, Classical, Bel Canto, Lieder, Mélodie (French), Romantic, Post-Romantic, 20th Century, and contemporary 21st century composers.  Musical theater repertoire is also incorporated into the studies. Contemporary religious and pop-style literature will not be accepted. 

Applied VOICE Music Semester 1: 

Specific Requirements

Basic concepts are established in learning how to manage breath, produce vocal tone, and develop a freely functioning vocal instrument. The individual teacher prescribes vocalises to aid the student in his/her technical progress.

1. Three memorized solos of contrasting styles selected from the standard classical (Western art music) vocal repertoire, one of which must be in a foreign language (selected from Latin, Italian, Spanish, or German,). One musical theater selection may be used for one of the three solos. Jury I preparations begin with Level  I Vaccai Studies-(Paton Edition), pp. 6, 13, 7, & 3. (It is recommended that they be studied in the numerical order given.)  The ability to sing a major scale, major, minor, diminished, and augmented triads, and have acceptable tonal memory, sight-reading, and rhythmical skills will also be tested. 

Voice (alternative)

The student will prepare 4 songs selected from: old Italian and English schools, art songs from the 18th and 19th Centuries and easy German lieder of comparable level.

Piano:

Students will study four pieces from the standard piano repertoire, each representing a different style period (Baroque, Classic, Romantic, Impressionistic, and post-1920).  Pieces performed should be on a level of difficulty comparable to Bach’s 2-part Inventions, Chopin Preludes in A Major, E Minor, and B Minor, early Haydn Sonatas, and Bartok’s “Mikrokosmos” Vol. IV.

Jazz: (Are we going to include this with instruments, since it seems generic?)

Students will learn intermediate to advanced-level technique and repertoire in selected jazz styles. This/these include:

Rhythmic skills and phrasing concepts; major and minor scale patterns and exercises, broken triads, dominant seventh chords, and sequential patterns and passages.

Also, students will study jazz repertoire. These include masterworks by Ellington, Monk, Coltrane, Mingus, Davis and others.

In addition, students will gain knowledge and develop analytical and improvisational skills by performing transcriptions by master artists.

Lastly, students will learn how to prepare and perform a jury examination by sight-reading a selected jazz example, performing a prepared piece and demonstrating an intermediate to advanced-level etude.

1st Semester:

Complete study of Flamenco Guitar: Basic Techniques by Juan Serrano and The Flamenco/Classical Tradition by Juan Serrano and Corey Whitehead.

Students must be able to perform the following:

All major and minor scales in three

octaves (where possible) in various rhythmic and melodic patterns.

Selections from 120 Right-Hand Studies by Mauro Guiliani, Pumping Nylon by Scott Tennant, and Escuela de la guitarra by Abel Carlevaro.

Three intermediate selections from  Luys Milan, Alonso Mudarra, Francesco da Milano, Miguel de Fuenllana, Juan Carlos Amat y Palumbi, John Dowland, Gaspar Sanz, Robert de Visee, or Sylvius Leopold Weiss.

Prelude in Dm BWV 999 by J.S. Bach .

Studies 1-6 by Fernando Sor.

Three intermediate selections from Fransisco Tarrega.

Prelude #5 by Manuel Ponce.

Preludes 1 and 4 by Heitor Villa-Lobos

Etude no.1 by Heitor Villa-Lobos

Selections from Estudios Sencillos 1-5 by Leo Brouwer.

Course Goals and Outcomes – Percussion

Mallets - Scales: major, harmonic, melodic through 2#s and 2bs and chromatic. 3 octaves. (quarter = 120 playing eighth notes).  Technique: basic stroke, two mallet scalar and arpeggiated patterns through 2bs and sharps.

Etudes: Goldenberg “Modern School for Marimba” through pg 28 or Peters “Fundamental Method for Mallets, Vol 1" through pg 39 or equivalent.

Solos: Grade 3, (i.e. Masterpieces for Marimba (McMillan), pg 3 or equivalent)

Beginning Sight Reading

Snare Drum -  Rudiments: Standard 26; Stone "Stick Control" through pg 3 or equivalent.

Technique: flams, drags, closed rolls, double sticking patterns, intermediate binary and ternary rhythms

Etudes: Peters "Intermediate Snare Drum Studies" through #13 or equivalent




	CAN IDENTIFIER: 

CAN MUS 16
	CAN TITLE:

Applied Music II

	CURRENT CAN DESCRIPTOR: 

Individualized study of departmentally approved classical performance curriculum, evaluated through a juried performance and including a departmental recital.  Prerequisite:  Applied Music I. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

Individualized study of the appropriate techniques and repertoire for the specific instrument or voice being studied. Content is at a more advanced level than Applied Music I. Achievement is evaluated through a juried performance and includes an individual or chamber music departmental recital.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Applied Music I or equivalent

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

Students will learn                                                                                                             . This/these include:

Also, students will study                                                                         . These include:

In addition, students will gain knowledge and develop analytical skills to                          the following:

Lastly, students will learn how to                                                                          by knowing the following:

NOTE: "Contrasting styles" is defined to mean songs and arias selected from the standard classical (Western art music) vocal repertoire by Renaissance, Baroque, Classical, Bel Canto, Lieder, Mélodie (French), Romantic, Post-Romantic, 20th Century, and contemporary 21st century composers.  Musical theater repertoire is also incorporated into the studies. Contemporary religious and pop-style literature will not be accepted. 

Applied VOICE Music Semester 2. 

Basic concepts are continued in learning how to produce optimal vocal tone and legato. The individual teacher prescribes vocalises to aid the student in his/her technical progress.

2. Four memorized solos of contrasting styles selected from the standard classical (Western art music) vocal repertoire, one of which must be in a foreign language (selected from Latin, Italian, Spanish, German, or French). One musical theater selection may be used for one of the four solos. Jury I preparations continue with Vaccai Studies pp. 4, 5, & 12, as well as reviewing pp. 6, 13, 7 & 3. The ability to sing a major scale, major, minor, diminished, and augmented triads, and have acceptable tonal memory, sight-reading and rhythmical skills will also be tested. The student should be able to perform one or more beginning level solos on a music department recital at the teacher's discretion. The above meet the requirements for Fresno State's Jury I exam in applied voice studies.

Voice:

The student will prepare 4 contrasting songs selected from: old Italian and English schools, art songs from the 18th and 19th Centuries and German and French songs or literature of comparable level.

Piano:

Students will learn all major and harmonic minor scales and their attendant triadic arpeggios, 4 octaves, ascending and descending.  

Also, students will study 4 pieces from the standard piano repertoire, each representing a different style period (Baroque, Classic, Romantic, Impressionistic, and  post-1920).                                                          These include: Pieces on a level of difficulty comparable to selected movements from Bach's French Suites, Beethoven's Sonatas Op. 49, shorter Chopin Mazurkas (e. g., Op. 7, No. 1), and Bartok's “Mikrokosmos” Vol. V

Jazz: (Are we going to include this with instruments, since it seems generic?)

Students will learn intermediate to advanced-level technique and repertoire in selected jazz styles. This/these include:

Rhythmic skills and phrasing concepts; major and minor scale patterns and exercises, broken triads, dominant seventh chords, and sequential patterns and passages.

Also, students will study jazz repertoire. These include masterworks by Ellington, Monk, Coltrane, Mingus, Davis and others.

In addition, students will gain knowledge and develop analytical and improvisational skills by performing transcriptions by master artists.

Lastly, students will learn how to prepare and perform a jury examination by sight-reading a selected jazz example, performing a prepared piece and demonstrating an intermediate to advanced-level etude.

2nd Semester:

Flemenco Guitar: Advanced technical exercises from Juan Serrano and Corey Whitehead (publication pending).

Three moderately difficult selections from  Luys Milan, Alonso Mudarra, Francesco da Milano, Miguel de Fuenllana, Juan Carlos Amat y Palumbi, John Dowland, Gaspar Sanz, Robert de Visee, or Sylvius Leopold Weiss.

 Prelude from Suite for Violincello I by J.S. Bach

Studies 12-15 by Fernando Sor.

Etudes 2 and 3 by Heitor Villa-Lobos.

Preludes 3 and 5 by Heitor Villa-Lobos.

Selections from Technical Anthology for Flamenco Guitar by Juan Serrano.

Two selections from Concert Selections, The King of the Flamenco Guitar, or Sabor Flamenco by Juan Serrano.

Goals and Outcomes -Percussion

Mallets -
Scales: major, harmonic, melodic through 4#s and 4bs and chromatic. 3 octaves. (quarter = 120 playing eighth notes).

Technique: double stops (through octaves), double sticking, chromatic melodic patterns
Etudes: Goldenberg through pg 45 or equivalent
Solos: Grade 3-4 (i.e. McMillan through pg 11 or equivalent)
Intermediate Sight Reading


Snare -
Etudes: Peters Intermediate through #18 or equivalent

Timpani -
Technique: Legato and staccato stroke, muffling, tuning (including basic pitch changes during piece), rolls, cross sticking. Peters "Fundamental Method for Timpani" through pg 92 or equivalent.
Etudes: Peters pgs 130-143 or equivalent
Solos: Grade 3-4 (i.e. Peters "Fundamental Solos for Timpani" pgs 1-19 or equivalent)





	CAN IDENTIFIER: 

CAN MUS 18
	CAN TITLE:

Applied Music III

	CURRENT CAN DESCRIPTOR: 

Individualized study of departmentally approved classical performance curriculum, evaluated through a juried performance and including a departmental recital.  Prerequisite:  Applied Music II. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

Individualized study of the appropriate techniques and repertoire for the specific instrument or voice being studied. Content is at a more advanced level than Applied Music II. Achievement is evaluated through a juried performance and includes an individual or chamber music departmental recital.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Applied Music II or equivalent

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

Students will learn                                                                                                             . This/these include:

Also, students will study                                                                         . These include:

In addition, students will gain knowledge and develop analytical skills to                          the following:

Lastly, students will learn how to                                                                          by knowing the following:

Applied VOICE Music Semester 3. Basic concepts are studied further with special emphasis on breathing and coordination with musical problems.  Phrase structure and diction are additional concepts to be considered as well as the ability to project the appropriate moods with a sense of interpretation.

 Four memorized solos of contrasting styles selected from the standard classical (Western art music) vocal repertoire, two of which must be in a foreign language (selected from Latin, Italian, Spanish, German, or French). One musical theater selection or opera /oratorio aria may be used for one of the four solos. Level II Vaccai Studies for Jury II begin with pp. 8, 9, 10-11, 14-15, & 28. The student should be able to perform one or more intermediate level solos on a music department recital at the teacher's discretion. The ability to sing all minor scales will also be tested.

Voice (alternative)

 he student will prepare 4 – 6  pieces selected from:  old Italian and English schools,  lieder of Schubert, Schumann, and Brahms; French songs of Fauré, songs by English and American composers, or literature of comparable level.

Piano:

Students will learn melodic minor scales, 4 octaves, ascending and descending .  

Also, students will study 4 pieces from the standard  piano repertoire, each representing a different style period (Baroque, Classic, Romantic, Impressionistic, and post-1920).  Pieces on a level of difficulty comparable to Bach’s Fench Suites, Mozart’s Sonata in F Major K. 332 (first movement, Chopin’s Mazurka Op. 59 No. 1 , Bartok’s Mikrokosmos, Vol. 6.

Jazz: (Are we going to include this with instruments, since it seems generic?)

Students will learn intermediate to advanced-level technique and repertoire in selected jazz styles. This/these include:

Rhythmic skills and phrasing concepts; major and minor scale patterns and exercises, broken triads, dominant seventh chords, and sequential patterns and passages.

Also, students will study jazz repertoire. These include masterworks by Ellington, Monk, Coltrane, Mingus, Davis and others.

In addition, students will gain knowledge and develop analytical and improvisational skills by performing transcriptions by master artists

Lastly, students will learn how to prepare and perform a jury examination by sight-reading a selected jazz example, performing a prepared piece and demonstrating an intermediate to advanced-level etude.

3rd Semester: Flemenco Guitar

Advanced technical exercises.

Three  difficult selections from  Luys Milan, Alonso Mudarra, Francesco da Milano, Miguel de Fuenllana, Juan Carlos Amat y Palumbi, John Dowland, Gaspar Sanz, Robert de Visee, or Sylvius Leopold Weiss.

Allemande, Courante, Sarabande, Menuet I, Menuet II, and Gigue from Suite for Violincello I by J.S. Bach.

Lute Suite III by J.S. Bach.

Two concert works: Choose from Fernando Sor, Mauro Guiliani, J.K. Mertz, or Napoleon Coste.

Two etudes from 10 Etudes by Guilio Regondi.

Two Preludes I and II by Manuel Ponce.

Selections from Technical Anthology for Flamenco Guitar by Juan Serrano.

Two selections from Concert Selections, The King of the Flamenco Guitar, or Sabor Flamenco by Juan Serrano.

Goals and Outcomes - Percussion

Mallets -
Etudes: Goldenberg through pg 64 or equivalent
Solos: Grade 4 (i.e. Hatch "Furioso and Valse in D Minor"  or equivalent)
Technique: Basic 4 mallet using Stevens, Traditional, Burton.
Double vertical strokes, single lateral strokes, closed chords ascending/descending chromatically, lateral stroke permutations, interval exercises up to a 6th.

Etudes: Peters “Fundamental Method for Mallets” pgs 114-166 or equivalent 

Solos: 4 Mallet Grade 3 (i.e. Peters “Sea Refractions”) 

Intermediate Sight Reading

Snare -
Etudes: Cirone "Portraits in Rhythm" #3 or equivalent.

Bass Drum -


Technique: legato and staccato stroke, rolls, articulation, appropriate mallets, muffling

Etude: Payson “Techniques of Playing Bass Drum, Cymbals, and Accessories” pg 35 or equivalent

Cymbals –

Technique: grip, soft and loud crashes, single vs. multiple note articulation, muffling
Excerpts: Tchaikovsky "Symphony #4" and Rachmoninoff "Piano Concerto #2" or equivalent

Tambourine – 

Technique: grip and stroke, single vs. multiple note articulation, fist to knee, thumb/finger rolls, shake rolls, dynamic control
Excerpts: Dvorak "Carnival Overture" and Stravinsky "Petrouchka" (1947) or equivalent




	CAN IDENTIFIER: 

CAN MUS 20
	CAN TITLE:

Applied Music IV

	CURRENT CAN DESCRIPTOR: 

Individualized study of departmentally approved classical performance curriculum, evaluated through a juried performance and including a departmental recital.  Prerequisite:  Applied Music III (2003-04)
	PROPOSED CAN DESCRIPTOR: 

Individualized study of the appropriate techniques and repertoire for the specific instrument or voice being studied. Content is at a more advanced level than Applied Music III. Achievement is evaluated through a juried performance that must include a solo selection on a departmental recital.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Applied Music III or equivalent

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:



	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

Students will learn                                                                                                             . This/these include:

Also, students will study                                                                         . These include:

In addition, students will gain knowledge and develop analytical skills to                          the following:

Lastly, students will learn how to                                                                          by knowing the following:

Applied Voice Studies
NOTE: "Contrasting styles" is defined to mean songs and arias selected from the standard classical (Western art music) vocal repertoire by Renaissance, Baroque, Classical, Bel Canto, Lieder, Mélodie (French), Romantic, Post-Romantic, 20th Century, and contemporary 21st century composers.  Musical theater repertoire is also incorporated into the studies. Contemporary religious and pop-style literature will not be accepted. 

Applied VOICE Music Semester 4.

Basic concepts are studied further with special emphasis on breathing and coordination with musical problems.  Phrase structure and diction are additional concepts to be considered as well as the ability to project the appropriate moods with a sense of interpretation.

Four memorized solos of contrasting styles selected from the standard classical (Western art music) vocal repertoire, two of which must be in a foreign language (selected from Latin, Italian, Spanish, German, French, or Russian). One opera or oratorio aria may be used for one of the four solos. Level II Vaccai Studies for Jury II continue with pp. 16-17, 18-19, 22-23, 24-25, as well as reviewing pp. 8, 9, 10-11, & 28. The student should be able to perform one or more intermediate level solos on a music department recital at the teacher's discretion. The ability to sing all minor scales, as well as the whole-tone and chromatic scale, and all of the Level II Vaccai Studies will be tested. The above meet the requirements for Fresno State's Jury II exam in applied voiced studies.

Voice (alternative)

The student will prepare 4 – 6  pieces selected from:  old Italian and English schools,  lieder of Schubert, Schumann, and Brahms; French songs of Fauré and Debussy, songs by English and American composers, arias from the operas of Handel, Gluck, and Mozart and from the oratorios of Handel, Bach, and Mendelssohn or literature of comparable level.

Voice (alternative2) -  Perform four solo songs from memory in the following categories:

 1 art song in English, 1 art song in Italian, and 

 2 songs or arias of the student's choice (foreign languages optional).

Piano:

Students will learn dominant-  and diminished-7th arpeggios, 4 octaves, ascending and descending . This/these include:

Also, students will study 4 pieces from the standard piano repertoire, each representing a different style period (Baroque, Classic, Romantic, Impressionistic, and post-1920).                                                                         . These include: pieces on a level of difficulty comparable to Scarlatti's Sonata in A minor, K. 532, Beethoven's Sonata Op. 14,  No. 2 (first movement), Chopin's Nocturne in E-flat Major, Op. 9 No. 2, and Prokofiev's “Tales of the Old Grandmother.”

Piano (alternative)  Transferring students in piano are required to play an entering  audition during the academic semester prior to anticipated entrance.  On the basis of both the audition and an evaluation of prior  piano study, the student may be enrolled in one of four levels  of lower division piano. After one semester of study, the student  is re-evaluated and may be advanced to upper division status. 

Jazz: (Are we going to include this with instruments, since it seems generic?)

Students will learn intermediate to advanced-level technique and repertoire in selected jazz styles. This/these include:

Rhythmic skills and phrasing concepts; major and minor scale patterns and exercises, broken triads, dominant seventh chords, and sequential patterns and passages.

Also, students will study jazz repertoire. These include masterworks by Ellington, Monk, Coltrane, Mingus, Davis and others.

In addition, students will gain knowledge and develop analytical and improvisational skills by performing transcriptions by master artists.  Lastly, students will learn how to prepare and perform a jury examination by sight-reading a selected jazz example, performing a prepared piece and demonstrating an intermediate to advanced-level etude.

This/these include:

Each student shall study and present a full performance (i.e. with appropriate accompaniment) of at least one significant solo work (or several smaller works) for each semester of study.  Thus, to be admitted as a junior, the student must have a working repertoire of at least four such works that could be performed with minimal preparation.

Repertoire lists provide a benchmark for the expected difficulty and sophistication of these musical works and that level is important; however, what is most significant is the artistic quality with which the works have been prepared.  It is expected that, at the time of admission, the student is able to give a facile performance of their working repertoire demonstrating excellent tone production, technique, rhythm, intonation, interpretation, and phrasing. The overall performance should be musically convincing and worthy of public presentation.

The following is a list of representative repertoire for individual areas of applied study that would be appropriate for a music major entering a BA program at the junior level:

Bass - Two-octave major and minor scales, and an etude from Simandl  Book II (or any comparable etude)

 Selection from the following: Capuzzi Concerto, Marcello Sonatas,  Vivaldi Sonata, or any comparable solo

Bassoon -  One fast movement from a Vivaldi Bassoon Concerto

 Two exercises from Julius Weissenborn, Fifty Advanced Studies

 All major scales

Cello -  Three-octave scales and arpeggios

 Two contrasting movements of unaccompanied Bach

 Two contrasting movements from a sonata or concerto of the candidate's  choice

Clarinet -  One of the following:

 Mozart: Clarinet Concerto, one movement

 Saint-Saëns: Sonata

 Two contrasting etudes from 32 Etudes (C. Rose)

 Plus: Four major scales and the relative minors, two octaves;  and the chromatic scale from low E to high G

Flute - 

 First movement from a concerto in D or G by Mozart. A movement  from a sonata by Poulenc, Hindemith or equivalent.

Guitar -  A more advanced fantasia by Dowland or da Milano

 Two movements from a lute suite or sonata by Bach or Weiss

 A movement from a major work by Sor, Giuliani, Carulli, Regondi  or Mertz

 A movement from a work by Villa Lobos, Ponce, Brouwer or other  contemporary composer

Horn - Two contrasting movements selected from the following:

Any Concerto of Mozart or Strauss

 Beethoven or Hindemith Sonata

 Standard horn etudes (e.g. Kopprasch, Gallay, Alphonse)

Oboe -  Major scales in eighth-notes through three sharps and flats at  a quarter-note speed of 72MM 

 A short solo or a movement of a sonata or concerto

Saxophone - Perform one solo from Level III or above listed on attached saxophone course of study.

Trombone/Euphonium -  Hindemith: Sonata

 Larsson: Concerto

 Jacob: Fantasia

Tuba -  Haddad: Suite

 Frackenpohl: Concertino

 Barat: Introduction and Dance

Trumpet -  Students are requested to perform two contrasting movements and  one etude from the list below:

 Neruda: Concerto,Hummel: Concerto,Hindemith: Sonata,Peters: Sonata

 Haydn: Concerto, Arutunian: Concerto, Kennan: Sonata, Purcell:  Sonata in D-major 

 Charlier Etudes 

Viola -  A movement from a Bach unaccompanied violin sonata or partita,  or cello suite plus a  movement from a standard viola sonata or a standard transcription  (i.e. Brahms op.120, Schumann Marchenbilder, Schubert Arpeggione)

Violin -  Three-octave scales and arpeggios

 A movement of unaccompanied Bach

 Two contrasting movements from a sonata or concerto of the candidate's  choice

4th Semester: Flemenco Guitar

Three  difficult selections from  Luys Milan, Alonso Mudarra, Francesco da Milano, Miguel de Fuenllana, Juan Carlos Amat y Palumbi, John Dowland, Gaspar Sanz, Robert de Visee, or Sylvius Leopold Weiss.

Two Sonatas by Domenico Scarlatti.

Concerto in D Major by Antonio Vivaldi.

Two concert works: Choose from Fernando Sor, Mauro Guiliani, J.K. Mertz, or Napoleon Coste.

Two concert works and two character pieces by Francisco Tarrega.

Etudes 2 and 5 by Heitor Villa-Lobos.

One 20th century work from William Walton, Lennox Berkley, Michael Tippett, Robert Strizich, Alberto Ginastera, Carlos Chavez, etc.

Selections from Technical Anthology for Flamenco Guitar by Juan Serrano.

Two selections from Concert Selections, The King of the Flamenco Guitar, or Sabor Flamenco by Juan Serrano.

Goals and Outcomes – Percussion
Mallets -
Scales: major, harmonic, melodic through 7#s and 7bs and chromatic. 3 octaves. (quarter = 120 playing eighth notes).
Etudes: Peters "Fundamental Method for Mallets Vol 1" pgs 
Solos: Grade 4 (i.e. Peters "Yellow After the Rain" or equivalent)
Intermediate/Advanced Sight Reading
Multiple Percussion -
Kraft "French Suite" or equivalent
Timpani -
Etudes: Peters  pgs 144-165 or equivalent
Solos: Grade 4-5 (i.e. Peters “Fundamental Solos for Timpani" pgs 20-31 or equivalent)
Percussion (alternative)  Snare Drum: An etude from Intermediate Drum Method (Roy Burns);  Intermediate Snare Drum Studies (Mitchell Peters)

 Timpani: An etude from Modern Method for Timpani (Saul Goodman);  Timpani Method (Alfred Friese and Alexander Lepak); Technique  for the Virtuoso Timpanist (Fred Hinger)

 Mallet Keyboards: An etude from Modern School for Xylophone,  Marimba, Vibraphone (Morris Goldenberg); Mental and Manual Calisthenics  (Elden Bailey); Style Studies (John Bergamo)


