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Introduction:

During 2005-06, music engaged in discussions through the IMPAC process for the second year. Two music meetings were held.  The first was January 21, 2006 at the SFO Westin Hotel for the music faculty in Northern California.  The statewide meeting that included representatives from both Northern and Southern California was held April 6, 2006 at the LAX Radisson Hotel.  Because of schedule conflicts among music faculty, a separate Southern California meeting was not held, although some discussion was undertaken via email about issues identified at the Northern California meeting. The annual report summarizes the results of our work and provides suggestions for future meeting topics for the music cluster.
Discussions this year built upon work that had been completed during the 2004-05 academic year.  Participants in the meetings represented all three segments of higher education in California.  New course descriptors and objectives were addressed with a realization that the current LDTP process in the CSU would benefit from our input regarding course standards.  The ability of community college, CSU and UC faculty to dialogue about the issues in music articulation has been quite fruitful to the LDTP process.  It was the consensus of participants in our IMPAC music meetings that the dialogue needs to continue in a similar manner to the IMPAC format, so that students who transfer have the opportunity to receive the best education they can in music.  The philosophical underpinnings of our meetings was reiterated with a strong agreement that students majoring in music must have access to a full range of lower-division coursework within the major, regardless of which institution was the point of entry to the major.  The IMPAC discussions make that more likely because they open channels of communication that don’t otherwise exist.

Summary of Identified Issues During 2005-06 Meetings

1.
Curricula, content, sequence and unit credits: Courses that were the center of music discussions are all identified as required for students in the LDTP process who wish to transfer from a community college to a CSU. The engagement of intersegmental faculty helped to ensure that there was agreement, not only about the content and objectives for these courses, but also about the practicality of community colleges offering the courses at their level.

It was agreed that the draft descriptors completed last year were sufficiently reviewed that there was no further discussion about these courses.

Courses discussed this year included the following:

Performance Ensembles (1 unit per semester, repeatable)

Music Appreciation: A Listener’s Guide (3 units)

Survey of Music History and Literature I and II (3 units each)

Introduction to World Music (3 units)

Introduction to Music Technology (3 units)

Applied Music I through IV (identified as Studio Instruction in the 2004-05 report) (1 unit per semester, repeatable)

Draft descriptors for all of these courses, except Applied Music, are currently being circulated to music faculty for comment.  Once these draft descriptors have received sufficient review, they will be made available to the LDTP subcommittees working on these types of courses, to assist their work in formulating a CSU descriptor for comparable courses.  Applied Music discussion was deferred because it is such a large and complex issue.  It is planned that this will be the major topic for 2006-07, assuming continued funding for this valuable engagement across segments.

2. Placement and achievement:  Progress was made in defining more clearly expectations for student achievement and means for documenting that students were at the appropriate level for entry into four-year music major degree programs.

a) Music background for entry to the major: There was consensus that the new course descriptors and identified learning outcomes/objectives for each course will go a long way to alleviate confusion aobut what students are expected to learn in a given course.  These standards will also diminish the need to extensive placement testing, as long as coursework is current.  This will also be assisted by the fact that each of the courses that have been revamped during the last two years are all included as LDTP requirements.  This inclusion will ensure that the course descriptors and learning outcomes will be further refined and then vetted though the LDTP processes.
b) Performance Attainment: The issue of performance skill and achievement was discussed but is referred to the 2006-07 academic year work for the IMPAC Music group.  There remains agreement that each of the segments has a high level of expectation with regard to performance achievement for students who are planning to major in music as preparation for a professional career in the field.

c) Inter-segmental cooperation:  This dual level of discussion, refinement and confirmation will give all higher education segments the confidence that community college courses in music at individual campuses which have completed the full certification process are being taught at the highest standards expected of our music major courses.

Identified Trends/Future Directions:  The impacts of issues identified last year remain topics of importance for future discussions and will impact the relationships between music departments and their faculty across the three higher education systems in California.

1. LDPT: The affects on music major transfer/articulation as a result of the CSU Lower Division Transfer Project is viewed as a positive step for music departments in the community colleges and the CSU.  Cooperation in designing the current 60-unit pattern confirmed that most of our music faculty and their departments are in agreement about what constitutes appropriate standards for students wishing to pursue a career in music.  The IMPAC discussions allowed all three segments, particularly community college faculty, the opportunity to further contribute to the more specific CSU LDTP initiative.  The discussions also allowed the UC faculty who participated to engage colleagues about how they view transfer issues and to become more aware of potential impacts from the LDTP program.
2. Technology:  The use of technological resources for delivery of certain music content, notably in musicianship and theory courses remains  divergent across the state, although more recognition of its importance in the education of music majors is evident.   More campuses in all three segments are requiring courses that include technological tools and software.  This occurs both in an embedded or discrete delivery model.   It is recognized that this issue will require continuing negotiation among the segments as technological tools change over time.
3. Studio Instruction (Applied Music): The provision for music majors to have studio lessons in community colleges  remains a serious issue.  The CSU LDTP in music requires students to have these educational experiences during their community college coursework.  It remains unclear how closer alignment with regard to studio lessons between the segments will affect the music major in community college programs that lack sufficient studio lessons. 
4. Music Ensembles:  The type and quality of music ensembles appears to vary from institution to institution.  The emphasis in our IMPAC discussion during this academic year focused on Large Ensemble participation with the intent that we define ensembles more narrowly to describe ensembles typically conducted, to differentiate them from chamber ensemble experiences.  It is the intent that ensembles at community colleges used to fulfill these requirements conform more closely with the types and nature of such ensembles at four-year institutions. 

Comments from Statewide Meetings and the General Field

The second year of discussion among music faculty from the two- and four-year institutions in California has been widely acknowledged as both positive and instructive.  A level of trust has grown between those faculty who have participated.  Enthusiasm for the quality of the work accomplished and for the value it brings to curricular delivery issues on campuses is evident in the consistent involvement of several faculty over the two year period.  Our commonly held beliefs and standards regarding the major preparation expected of students who wish to prepare for professional careers as musician performers, composers and educators, supersedes the slight differences in mode or delivery of content  The IMPAC project has allowed us to have discussions that likely would not have otherwise occurred. The meetings continue to bring us understanding of each other’s unique perspectives and challenges as we work toward our common goal of providing our students with the best education we can provide. It is apparent from our two years of meetings that this approach has been deeply valuable for all of us and we believe ultimately beneficial for our students.

Recommendations for Support Courses

There are no recommendations for support courses.

Topics for Further Discussion

The topics for future discussion include a final examination of the courses for which descriptors and learning outcomes were written this year.  The principal area of discussion will be completion of descriptors and learning objectives for four level of applied music.  With the variety of instruments and voice that will need to be accommodated with these course descriptions, the discussion and revisions will likely take all of the 2006-07 academic year meeting times.

Other topics might arise as a result of the completion of the LDTP music subcommittees in early Fall 2006, which would necessitate discussions about other topics related to articulation and transfer.  These might include formulating strategies to assist community college faculty in meeting LDTP expectations within the context of their individual campuses.

Recommendations Forwarded:

There are no finalized course recommendations being forwarded at this time.  As described above, the draft descriptors for courses that are currently circulating among music faculty will be forwarded to the LDTP music course subcommittees when responses have been received and collated.  The completed drafts will then be forwarded faculty using the IMPAC listserv for music.  

