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Introduction:

Music is a new discipline to the IMPAC discussions.  In our first year, music department representatives met three times – November, January and April.  Discussions continued via email after each of these meetings to refine work that had been accomplished in the previous meeting.  The annual report summarizes the results of our work and provides suggestions for future meeting topics for the music cluster.

Any discussion of articulation issues in music must be based on the fact that major degree requirements within the discipline commonly begin with lower-division courses in the first semester or quarter of study.  Consequently, transferring students must possess a level of proficiency equivalent to that attained by students who entered the four-year institution as freshmen, in order to progress in a timely manner to completion of the degree.  In order to accomplish this goal, curricula in all segments must be closely aligned, not only in content but in sequence.  There is agreement that students majoring in music must have access to a full range of lower-division coursework within the major, regardless of which institution was the point of entry to the major.

Summary of Identified Issues
1. Curricula, content, sequence and unit credits: Music is a highly structured professional discipline with few elective options.  Music study, like language development, requires prolonged practice.  Therefore, a sequenced course of study is crucial to developing expected levels of music proficiency.
a) Timely Completion: The current approach to transfer articulation is founded on a belief that students can progress in a timely manner to completion of a degree in approximately four years, if they come to a four-year institution with completion of the lower-division general education coursework, plus a few courses in the major.  In music, this approach is seldom borne out in actual practice.  The developmental nature of music requires sustained engagement and a more integrated curricular model than is currently provided by the articulation advisement and  coursework opportunities provided to most community college students in California.
b) Limited Elective Choices: The large number of units in the music major required for professional attainment, as well as accreditation of various professional degrees in the discipline, leave little choice in electives and consequently, limited flexibility in the sequence in which courses are completed.  This is not always evident in the way courses are numbered at four-year institutions, nor in the sequence in which these courses are taken by students who enter four-year institutions as freshmen.
c) Concurrent Study: Many courses in music are dependent on concurrent study in other music courses. The developmental and integrated nature of music requires application of principles being learned across music courses, in a sequential and consistent manner.  A lack of this type of application has a substantial effect on student development.
d) Recency: Recency of course completion is a similar issue in music.  Students who have completed a music course, that may otherwise be eligible for transfer, may no longer be able to utilize the knowledge or skills previously attained, if the content of that course was too disconnected from current application of the content.
e) Emphases within the music major: Various emphases in music have their own special degree requirements that have an effect on both lower- and upper-division courses taken and their sequence.  For example: This is evident when comparing degree requirements for performance with those for composition or music education.
f) Credits Earned: Variation in the unit credit given to various courses and the configuration of delivery varies from institution to institution, not only between community colleges and four-year institutions, but among institutions within each segment.  Greater alignment across the segments will need to occur in order to address this divergence.
2.  Placement and achievement:

a) Music background for entry to the major: To be successful in a career as a professional music performer, composer or educator, one must enter tertiary study with an adequate background in music.  It is a rare individual who can attain the knowledge and skill necessary to function as a music professional without consistent and extensive background in the discipline from previous study during his or her K-12 education, or from private study.  Typically, four-year institutions have audition and placement exams to determine whether a student has the necessary background in order to successfully complete a major in music. Variation in music knowledge and skills of students graduating from high schools increases the pressure on all higher education institutions to ensure that students have compensated for any deficiencies before moving on to upper-division study in the major.
b) Performance Attainment: For community college programs to successfully prepare students for study at a four-year institution, there is recognition that transferring students will need to demonstrate performance proficiency through an audition.  This audition would expect performance attainment that is equivalent to what would be normally expected after two years of studio instruction and ensemble participation at a four-year institution.  This demonstration of performance attainment is in addition to the coursework a student may have satisfactorily completed within the major.  
3. Inter-segmental cooperation:  Administrators and faculties need to work together and commit to offering sufficient and appropriate coursework in the major that will ensure timely student development and degree completion.  
Identified Trends/Future Directions
1. LDPT: The affects on music major transfer/articulation as a result of the CSU Lower Division Transfer Project is yet to be determined.  Cooperation in designing an appropriate configuration of the 60-units required for transfer in the major will be crucial if past difficulties encountered by transfer students are to be corrected.
2. Technology:  The use of technological resources for delivery of certain music content, notably in musicianship and theory courses is quite divergent across the state.  Standards of the National Association of Schools of Music (NASM), the accrediting body for music major degree programs, requires that all students have preparation using technological tools and software.  Addressing this requirement either in an embedded or discrete delivery model will require continuing negotiation among the segments.
3. Studio Instruction: The provision for music majors to have studio lessons in community colleges varies.  NASM standards require that all students have studio instruction throughout their four years of study.  It is unclear what effect closer alignment between the segments will have on the music major in community college programs that lack sufficient studio lessons. 
4. Music Ensembles:  The type and quality of music ensembles appears to vary from institution to institution.  Because NASM requires ensemble participation, and four-year institutions tend to have more restrictive guidelines than community colleges regarding which ensembles fulfill these requirements for students in various options within their music major degree programs.  This topic will need to be addressed at some future date.
Comments from Statewide Meetings and the General Field
The gathering of music faculty from the two and four year institutions across the state has been enlightening and productive.  We have found that although there are differences of mode and delivery, we have commonly held beliefs and standards regarding the major preparation expected of students who wish to prepare for professional careers as musician performers, composers and educators.  The IMPAC project has allowed us to begin discussions that might not have otherwise occurred. Our meetings have helped us understand each other’s unique perspectives and challenges while drawing us closer together as we work toward our common goal of providing a high quality education for our students. It is apparent from our state meeting in April that the exercise has been valuable for all of us and we believe ultimately beneficial for our students.
Our work on the CAN descriptors produced excellent results. Proposed changes in descriptors with attendant outcomes objectives are attached.

Recommendations for Support Courses
There are no recommendations for support courses.

Topics for Further Discussion
Because this was the first year for the music cluster to meet under the auspices of IMPAC, there are issues that remain unresolved.  The music cluster is hopeful that we can continue this work during the 2005-06 academic year.  We believe it will be necessary for us to meet in north, south and statewide meetings, if possible. 

Although the list of potential topics might include other issues, it was decided at the final cluster meeting to set the following agenda for next year’s meetings.
· Discuss any comments from the field about the completed work from the 2004-05 academic year with any adjustments, as necessary.

· CAN descriptors for studio instruction will be the first topic when the music cluster meets in Fall 2005.  This is a complex topic because each of the performance media have their own standards.  Identifying outcomes objectives for each instrument and voice will require input from many individuals within our discipline.
· CAN descriptors for ensemble participation will be the second topic for our 2005-06 academic year discussions.
Recommendations Forwarded:

A decision was made for the final meeting of the year to focus on those music major courses that were most common among the institutions.  Although we had done some preliminary work on other courses during the year, we decided that courses that were largely used to fulfill General Education requirements, while valuable, were not the primary area of concern at this time.  The following course descriptors were modified or proposed and appropriate outcomes for each course were adopted by the music cluster members.  Please see the Appendix for the complete descriptors and objectives.
CAN MUS 22  Class Piano I
CAN MUS 24  Class Piano II
CAN MUS 2    Music Theory I
CAN MUS 4    Music Theory II
CAN MUS 6    Music Theory III
CAN MUS 12  Music Theory IV
CAN MUS XX Musicianship I
CAN MUS XX Musicianship II

CAN MUS XX Musicianship III

CAN MUS XX Musicianship IV
Appendix

	CAN IDENTIFIER: 

CAN MUS 22
	CAN TITLE:

Class Piano I

	CURRENT CAN DESCRIPTOR: 

Skills development in performing four-part harmony; harmonizing melodies, modulation, simple score reading and sight reading. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

Skills development in playing major and minor scales, diatonic chord progressions, treble and bass clef reading, simple hands together part playing


	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 



	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:

Music Theory I and Musicianship I

	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

By the end of the course, students will be able to demonstrate the following knowledge and skills:

· Play the C, G, F, D, A, E and B major scales and their parallel minor scales (all three forms), two hands, one octave, up and down.

· Play chord progressions using the I, II, IV & V or V7 chords in the keys of C, G, F, D, A, E and B.

· Play chord progressions modulating to closely related keys.
· Sight read simple piano pieces.
· Sight read simple score examples in two parts.
· Harmonize a simple accompaniment to a diatonic melody in using I, II, IV & V or V7 chords.

Students will also perform in class, simple pieces from the standard classical piano teaching literature, appropriate to their level of development.  Examples of appropriate pieces include: 

· Anna Magdalena Bach notebook - Minuets

· Bartok Mikrokosmos, Vol. 2

· Haydn: German Dance

· Diabelli: Bagatelle

· Rameau: Rondino

· Gurlitt: The Chase

· Kabalevsky: Galop




	CAN IDENTIFIER: 

CAN MUS 24
	CAN TITLE:

Class Piano II

	CURRENT CAN DESCRIPTOR: 

Skills development in performing four-part harmony;  harmonizing melodies, modulation, simple score reading and sight reading.  Prerequisite:  Class Piano I (2003-04)
	PROPOSED CAN DESCRIPTOR: 

Skills development in playing major and minor scales, diatonic chord progressions, four-part harmony; harmonizing melodies, basic modulation, transposition and accompanying, simple score reading and sight reading of notated music that includes chord symbols.



	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Class Piano I or equivalent

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:

Music Theory II and Musicianship II

	Minimum Units: ____                          ٱ Semester     Quarter

	Objectives:

By the end of the course, students will be able to demonstrate the following knowledge and skills:

· Play all major and minor scales (three forms), two hands, two octaves up and down.

· Play chord progressions in major and minor keys using all diatonic chords and secondary dominants.

· Play chord progressions modulating to closely and remotely related keys.

· Play technical exercises appropriate to their level of development.  

· Sight read four-part choral scores of moderate difficulty.

· Sight read piano pieces of moderate difficulty.

· Harmonize melodies using primary and secondary triads, modulation, including transposition

· Accompany fellow students playing simple solo literature for instruments or the voice.

Students will also perform in class, simple pieces from the standard classical piano teaching literature, appropriate to their level of development.  Examples of appropriate pieces include: 

· Chopin A Major Prelude

· Bartok; Mikrokosmos, vol. 3

· Clementi: C major Sonatina

· Beethoven: Sonatinas

· Bach: Little Preludes

· Schumann: Album for the Young




	CAN IDENTIFIER: 

CAN MUS 2
	CAN TITLE:

Music Theory I

	CURRENT CAN DESCRIPTOR: 

This course incorporates the following concepts:  diatonic scales and triads; intervals; basic properties of sound; diatonic chord progressions and basic cadential formula; dominant seventh; figured bass; non-harmonic tones; and voice leading involving 4 part chorale writing.  A concurrent laboratory experience in ear training and sight singing includes melodic, harmonic, and rhythmic dictation. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

Through guided composition and analysis, this course incorporates the following concepts: rhythm and meter; basic properties of sound; intervals; diatonic scales and triads; diatonic chords, basic cadential formulas and phrase structure; dominant seventh; figured bass; non-harmonic tones; and voice leading involving 4 part chorale writing. Development of skills in handwritten notation is expected.
Note: A concurrent laboratory experience in ear training and sight singing including melodic, harmonic, and rhythmic dictation is required. See Musicianship I.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 



	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:

Musicianship I

	Minimum Units: _3___                          ٱ Semester     Quarter

	Objectives:

By the end of this course, students will demonstrate their ability to: 

· Write and identify all major and minor scales and key signatures.

· Transpose a given melody to any specified key.

· Construct any interval up to an octave above and below a given note.

· Visually identify all intervals up to an octave.

· Write and identify any triad in root position and inversion.

· Realize a figured bass using root position diatonic triads and V7 in 4-part chorale style.

· Harmonize a given melody using I, IV, V and V7 in 4-part chorale style, using basic cadential formulas in phrases and periods.

· Conduct harmonic analysis of diatonic chord progressions.

· Identify phrases and periods in notated music.




	CAN IDENTIFIER: 

CAN MUS 4
	CAN TITLE:

Music Theory II

	CURRENT CAN DESCRIPTOR: 

This course incorporates the concepts from Music Theory I.  In addition, through writing and analysis, the course will include secondary dominants, modulation, binary and ternary forms.  Diminished seventh and non-dominant chords will be addressed.  A concurrent laboratory experience in ear training and sight singing includes melodic, harmonic, and rhythmic dictation. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

This course incorporates the concepts from Music Theory I.  In addition, through guided composition and analysis, the course will include: non-dominant 7th chords; secondary/applied chords; modulation to closely related keys; sequences: diatonic and modulating; binary and ternary forms: and, an introduction to two-part counterpoint.
Note: A concurrent laboratory experience in ear training and sight singing including melodic, harmonic, and rhythmic dictation is required. See Musicianship II.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Music Theory I

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:

Musicianship II

	Minimum Units: __3__                          ٱ Semester     Quarter

	Objectives:

By the end of this course, students will demonstrate their ability to: 

· Construct any interval up to a P12 above and below a given note.

· Visually identify all intervals up to a P12.

· Write and identify any 7th chord in root position and inversion.

· Realize a figured bass using non-dominant 7th chords, secondary/applied chords, diatonic and modulating sequences, and modulation to closely related keys.

· Harmonize a given melody using non-dominant 7th chords, secondary/applied chords, diatonic and modulating sequences, and modulation to closely related keys.

· Conduct harmonic and formal analysis of music using non-dominant 7th chords, secondary/applied chords, diatonic and modulating sequences, and modulation to closely related keys in binary and ternary forms.

· Compose music using non-dominant 7th chords, secondary/applied chords, diatonic and modulating sequences, and modulation to closely related keys in binary and ternary forms.

· Apply principles of 1st and 2nd species counterpoint.




	CAN IDENTIFIER: 

CAN MUS 6
	CAN TITLE:

Music Theory III

	CURRENT CAN DESCRIPTOR: 

This course incorporates the concepts from Music Theory II.  In addition, through writing and analysis, the course will include Neapolitan and augmented six chords, chromatic harmony, altered chords and dominants, basic 18th century polyphone, variation techniques, borrowed chords and 9th, 11th and 13th chords.  A concurrent laboratory experience in ear training and sight singing includes melodic, harmonic, and rhythmic dictation. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

This course incorporates the concepts from Music Theory II. In addition, through guided composition and analysis, the course will include study of: enharmonic modulation, Neapolitan and Augmented 6th chords, third relations, altered dominant chords, modulating sequences, modulation to distant keys, variation techniques, and study of larger forms.  Use of music notation software is encouraged.
Note: A concurrent laboratory experience in ear training and sight singing including melodic, harmonic, and rhythmic dictation is required. See Musicianship III.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Music Theory II

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:

Musicianship III

	Minimum Units: __3__                          ٱ Semester     Quarter

	Objectives:

By the end of this course, students will demonstrate their ability to:

· Write and identify 9th, 11th, 13th, Neapolitan, augmented 6th, mixture, altered dominants, and common-tone diminished 7th chords.

· Realize a figured bass using 9th, 11th, 13th, Neapolitan, augmented 6th, mixture, altered dominants, and common-tone diminished 7th chords; and modulation to distantly related keys

· Harmonize a given melody using 9th, 11th, 13th, Neapolitan, augmented 6th, mixture, altered dominants, and common-tone diminished 7th chords; and modulation to distantly related keys.

· Conduct harmonic and formal analysis of progressions using 9th, 11th, 13th, Neapolitan, augmented 6th, mixture, altered dominants, and common-tone diminished 7th chords; and modulation to distantly related keys in rondo, sonata, and variation forms.

· Compose music using 9th, 11th, 13th, Neapolitan, augmented 6th, mixture, altered dominants, and common tone diminished 7th chords; and modulation to distantly related keys in rondo, sonata, and variation forms.

· Analyze 18th century counterpoint




	CAN IDENTIFIER: 

CAN MUS 12
	CAN TITLE:

Music Theory IV

	CURRENT CAN DESCRIPTOR: 

This course introduces 20th century techniques including tone rows, set theory, quartal harmony, and selected current styles and procedures.  Analysis and composition in single movement classical forms.  A concurrent laboratory experience in ear training and sight singing includes melodic, harmonic, and rhythmic dictation. (2003-04)
	PROPOSED CAN DESCRIPTOR: 

This course incorporates the concepts from Music Theory III. In addition, through guided composition and analysis, this course studies post-Romantic techniques. The course also introduces: mutation; tonally ambiguous progressions; Impressionist harmonic techniques; scales other than major and minor; non-tertian and extended tertian harmony; pandiatonicism; polytonality; post-Romantic approaches to meter and rhythm; tone rows; set theory; and other selected current styles and procedures, and as appropriate, additional study of larger forms. Use of music notation software is encouraged.

Note: A concurrent laboratory experience in ear training and sight singing including melodic, harmonic, and rhythmic dictation is required. See Musicianship IV.

	Prerequisite(s):  ٱ     Yes        No
	Prerequisite Course Titles: 

Music Theory III

	Co-Requisite(s): ٱ   Yes        No
	Co-Requisite Course Titles:

Musicianship IV

	Minimum Units: __3__                          ٱ Semester     Quarter

	Objectives:

By the end of this course, students will demonstrate their ability to:
· Write and identify scales other than major and minor.

· Write and identify examples of Impressionist (pentatonic, whole tone, triads with added tones) quartal-quintal, polychordal, and pandiatonic harmonies

· Write examples of music using scales other than major or minor, Impressionist techniques, quartal-quintal harmony, polychords, polytonality, pandiatonic, and 12-tone techniques.

· Harmonize a given melody using Impressionist (pentatonic, whole tone, triads with added tones) quartal-quintal, polychordal, or pandiatonic harmonies.

· Conduct appropriate analysis of music using Impressionist techniques, quartal-quintal harmony, polychords, polytonality, pandiatonism, atonality (set-theory), and12-tone techniques.

· Analyze compositional structure of 20th century and current musical examples.

· Compose music using Impressionist techniques, quartal-quintal harmony, polychords, polytonality, pandiatonism, atonality (set-theory), and12-tone techniques.




	CAN IDENTIFIER: 

CAN MUS XX
	CAN TITLE:

Musicianship I

	CURRENT CAN DESCRIPTOR: 

new CAN request
	PROPOSED CAN DESCRIPTOR: 

A concurrent laboratory experience with Music Theory I.  Skills development in ear training and sight-singing. Includes melodic, harmonic, and rhythmic performance, analysis and dictation.

	Prerequisite(s):  ٱ     Yes        ٱNo
	Prerequisite Course Titles: 



	Co-Requisite(s): ٱ   Yes        ٱNo
	Co-Requisite Course Titles:

Music Theory I and Class Piano I (or equivalent)

	Minimum Units: __1__                          ٱ Semester     ٱQuarter

	Objectives:

By the end of this course, students will be able to demonstrate the following knowledge and skills:

· Prepare, and sight-sing major and minor melodies such as those found in Ottman chapters 2-5.

· Take dictation of melodies similar to those in Ottman chapters 2-5.

· Aurally identify all intervals - ascending, descending, and harmonic.

· Aurally identify qualities of triads.

· Perform rhythms using division of the beat in simple and compound meter signatures.

· Take dictation of rhythms using division of the beat in simple and compound meter signatures.

Recommended course activities include:

· Prepare, sight-sing, and transpose non-chromatic melodies

· Write via diction melodies comparable to what they are performing

· Analyze tone sets, scales and keys

· Perform canons and simple part work with other students

· Sing one part and play another at the piano

· Sing repertoire/exercises while simultaneously clapping a rhythmic ostinato

· Sing repertoire and exercises while conducting

· Identify and write diatonic intervals within an octave both ascending and descending

· Perform melodic and rhythmic exercise in 2/4, 3/4, 4/4, 2/2, & 3/2

· Take diction of melodies and rhythm in exercises with the division of the beat by 2, 3 & 4

· Perform and sight-read rhythmic exercises in two and three parts by:

· Counting one part while tapping the other(s)

· Performing one part while tapping the other(s)

· Analyze and describe phrase structure within simple melodic forms

Sample Repertoire/Exercises that can be used in this course are: 

· Folksongs and ‘art music” examples, as corresponds to course objectives

· Robert Ottman, Music for Sight Singing, ex. 110 - 180

· Zoltan Kodaly library

· 333 Elementary Exercises, complete

· 66 Two-part Exercises, no. 1-5

· 77 Two-part Exercises, no. 1-7

· Horvit et al, Music for Ear Training: CD-ROM and Workbook, as corresponds to course objectives 
Carothers, Studying Rhythm



	CAN IDENTIFIER: 

CAN MUS XX
	CAN TITLE:

Musicianship II

	CURRENT CAN DESCRIPTOR: 

new CAN request
	PROPOSED CAN DESCRIPTOR: 

A concurrent laboratory experience with Music Theory II. This course incorporates the concepts and skills from Musicianship I. Skills development in ear training and sight-singing. Includes melodic, harmonic, and rhythmic performance, analysis and dictation. 

	Prerequisite(s):  ٱ     Yes        ٱNo
	Prerequisite Course Titles: 

Musicianship I

	Co-Requisite(s): ٱ   Yes        ٱNo
	Co-Requisite Course Titles:

Music Theory II

	Minimum Units: __1__                          ٱ Semester     ٱQuarter

	Objectives:

By the end of this course, students will be able to demonstrate the following knowledge and skills:

· Prepare, and sight-sing major and minor melodies such as those found in Ottman chapters 6-11.

· Take dictation of melodies similar to those in Ottman chapters 6-11.

· Take harmonic dictation using diatonic triads and V7 chords.

· Perform rhythms using sub-ddivision of the beat in simple and compound meter signatures.

· Take dictation of rhythms using sub-division of the beat in simple and compound meter signatures.

Recommended course activities include:

· Sing/Conduct, dictate, and transpose diatonic major and minor melodies with leaps in the I, IV, V and V7 chords in unison and two parts

· Sing and dictate intervals of an octave or less above or below a given note.

· Perform coordinated melodic and rhythmic ostinati 

· Unison and two-part melodic dictation with diatonic melodies 

· Sing as an individual in 3-part canons holding his/her own line

· Perform more difficult two-part work while singing one part and playing the other on the piano

· Aurally identify through singing and dictation all major, minor, diminished or augmented triads in root position or inversion in a four-voice texture (Bach Chorales and progressions)

· Play at the piano while simultaneously singing all chords in a Bach chorale and common chord progressions: I IV V I; I vi ii6 V I; I IV I64 V I;  The dominant chord will also include V7 and V4-3

· Sing triads in a chord progression a capella in several keys

· Preparation and sight-reading melodies and rhythms in compound and changing meters

Sample Repertoire/Exercises that can be used in this course are: 

· Folksongs and ‘art music” examples, as corresponds to course objectives
· Robert Ottman, Music for Sight Singing, ex. 258 - 363
· Antal Molnar, Classical Canons, as corresponds to course objectives

· Zoltan Kodaly library

· 66 Two-part Exercises, as corresponds to course objectives

· 77 Two-part Exercises, as corresponds to course objectives

· Horvit et al, Music for Ear Training: CD-ROM and Workbook, as corresponds to course objectives



	CAN IDENTIFIER: 

CAN MUS XX
	CAN TITLE:

Musicianship III

	CURRENT CAN DESCRIPTOR: 

new CAN request
	PROPOSED CAN DESCRIPTOR: 

A concurrent laboratory experience with Music Theory III. This course incorporates the concepts and skills from Musicianship II. Skills development in ear training and sight-singing. Includes melodic, harmonic, and rhythmic performance, analysis and dictation.

	Prerequisite(s):  ٱ     Yes        ٱNo
	Prerequisite Course Titles: 

Musicianship II

	Co-Requisite(s): ٱ   Yes        ٱNo
	Co-Requisite Course Titles:

Music Theory III and Class Piano II (or equivalent)

	Minimum Units: __1__                          ٱ Semester     ٱQuarter

	Objectives:

By the end of this course, students will be able to demonstrate the following knowledge and skills:

· Prepare, and sight-sing major and minor melodies such as those found in Ottman chapters 12-16.

· Take dictation of melodies similar to those in Ottman chapters 12-15.

· Take harmonic dictation using 7th chords and modulation to closely-related keys.

· Perform rhythms using syncopation in simple and compound meter signatures.

· Take dictation of rhythms using syncopation in simple and compound meter signatures.

Recommended course activities include:

· Sing/Conduct, dictate and transpose more advanced unison, two and three-part diatonic major or minor melodies with leaps from all diatonic triads and dominant 7

· Sing/Conduct and dictate melodies with chromaticism and modulation to closely related keys

· Sing and dictate all chromatic intervals within an octave above or below a given note 

· Perform and sight-sing melodies using alto and tenor clefs

· Perform more complex coordinated melodic and rhythmic exercises

· Sing as an individual in 4-part canons holding his/her own line in more complex difficult melodic contexts, both diatonic and chromatic

· Sing more complex diatonic and chromatic duets with another student

· Sing one part and play accompanying parts at the point of more difficult two and three-part works

· Dictate using all diatonic triads and 7th chords (Bach chorales and common chord progressions)

· Analyze and sing secondary dominants and dominant 7th
· Play a Bach chorale/chord progression on the piano while singing the chords, including all diatonic triads and 7th chords and secondary dominants and secondary dominant 7ths
·  Sing chord progressions a capella in several keys

Sample Repertoire/Exercises that can be used in this course are: 

· Folksongs and ‘art music” examples, as corresponds to course objectives
· Robert Ottman, Music for Sight Singing, ex. 364 – 489; 636 - 717

· Zoltan Kodaly library

· 66 Two-part Exercises, as corresponds to course objectives

· 77 Two-part Exercises, as corresponds to course objectives

· Horvit et al, Music for Ear Training: CD-ROM and Workbook, as corresponds to course objectives




	CAN IDENTIFIER: 

CAN MUS XX
	CAN TITLE:

Musicianship IV

	CURRENT CAN DESCRIPTOR: 

new CAN request
	PROPOSED CAN DESCRIPTOR: 

A concurrent laboratory experience with Music Theory IV. This course incorporates the concepts from Musicianship III. Skills development in ear training and sight-singing. Includes melodic, harmonic, and rhythmic performance, analysis and dictation.

	Prerequisite(s):  ٱ     Yes        ٱNo
	Prerequisite Course Titles: 

Musicianship III

	Co-Requisite(s): ٱ   Yes        ٱNo
	Co-Requisite Course Titles:

Music Theory IV

	Minimum Units: __1__                          ٱ Semester     ٱQuarter

	Objectives:

By the end of this course, students will be able to demonstrate the following knowledge and skills:

· Prepare, and sight-sing modal melodies, modulating melodies (especially to distantly-related keys), atonal melodies.

· Take dictation of modal melodies, modulating melodies (especially to distantly-related keys), atonal melodies (or sets).

· Take harmonic dictation mixture, Neapolitan chords, augmented sixth chords, and modulation to distantly-related keys.

· Perform rhythms using 2 against 3, 3 against 4, and mixed meters.

· Take dictation of rhythms using 2 against 3, 3 against 4, and mixed meters

Recommended course activities include:

· Medieval and Renaissance styles

· 
Sing, perform, and dictate all of the previous levels’ objectives in the context of modal tonalities: melodies; canons; 4 part choral works

· Sing and dictate all intervals up and down from the tonic of all the modes

· Analyze, perform, and dictate Renaissance modal progressions

· Perform two-part works, singing or counting one part with tapping the other

· Dictate two and three part rhythms

· Romantic style

· Analyze, sing and dictate more advanced chromatic melodies, canons, and other part work with modulations to more remote keys in the context of the following: third related modulations; modulations via augmented 6th chords
· Take harmonic dictation including modal mixture, Neapolitan and augmented sixth chords, secondary dominants and leading-tone chords, and modulation to closely-related and foreign keys.
· 20th Century style

· Analyze and sing atonal melodies

· Dictate 12-tone sets

· Perform melodies with mixed and complex meter, singing and conducting
· Rhythmic dictation using complex/asymmetrical meters?
Sample Repertoire/Exercises that can be used in this course are: 

· Robert Ottman, Music for Sight Singing

· Antal Molnar, Classical Canons

· Various plainchants

· Works by Palestrina and Byrd

· Schubert Lieder
· Poulenc, Gloria

· Stravinsky, Canticum Sacrum

· Edlund, Modus Novus 

· Hegyi, Stylistic Knowledge on the Basis of the Kodåly Concept, Vol. I




